
MUO 280 Spring, 2022   Improvisation Ensemble    Dr. James Oshinsky     Syllabus     

Annotated Bibliography   

Wooten, Victor. The Music Lesson. New York: Berkley Books, 2006.  This may be the best 
book on musicianship I have ever come across. In the style of Carlos Casteneda, the 
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Green, Barry. Bringing Music to Life. Chicago: GIA Publications, 2009.  A classical bassist 
and author of The Inner Game of Music, in this book Green talks about his own path to 
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Connections, 2013.  A book of improvisation-based activities for school music classrooms 
and adult workshops. The activities transition from rhythm-only to rhythmic melodic and 
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